CAG1001: BEGINNERS’ GREEK IN ACTION 1
ASSESSED ASSIGNMENT 2016/2017

Due to be handed in no later than 12 noon on Friday 13th January 2017
Your work must be handed in to the School Office drop box and you must complete the School cover sheet .
Because of the need to keep a copy of detailed feedback on your assignment script itself, you are only required to
hand in one copy, but please ensure that your work is at least 1 ¥; line spaced and on single-sided paper. Also,
please do not staple the pages together - use a paperclip or a binder.

Re Greek answers and quotations: see advice about this on p. 2 of Module handbook. Unless you are already
experienced at this, do not attempt to type Greek. You may handwrite the whole assignment if you prefer,
provided that you write clearly and on one side of standard A4 only.

This assignment is exempt from the Turnitin system (compulsory for most other modules).

This assignment counts for 50% of module CAG1001. It is marked in the first instance out of 150.

NB
(i) As well as the rules about plagiarism (set out in the student handbook and in the Study Skills document),
you must also bear in mind the rule that the work should be completed “without substantive help from any person

other than the module leader”. See overleaf for a fuller account of what this means. If you are in any way unclear

about the implications of this, please check with the module leader.
(ii) You will need to use the Liddell & Scott Greek dictionary to complete this assignment, as well as your own
notes and vocabulary books/lists. Reference copies of the full-size LSJ (to which you will sometimes need to refer
for fuller details) are available in the Reading Room, and in the Robinson.

(a) DO NOT under any circumstances remove any copy of these dictionaries from either library.

(b) You can access the LSJ dictionary on-line via the Perseus website: go to
http://www.perseus.tufts.edu/hopper/collections then ‘Greek and Roman materials’; scroll down to ‘Henry
George Liddell, Robert Scott’; click on the arrow to the left, then the dictionary title. Search ‘in Greek’, but
there is a guide to typing in search terms using English characters.

However, do handle this resource with care: make sure that you find the correct dictionary entry for the word
that is being used, and don’t just plunge in with the first possibility that comes up.

As a rule it is always best to check with a physical copy of the dictionary.

(iii) Please observe the following word limits for individual questions:
Except for purely language/translation questions (q.’s 1-2, first part of q. 3, section (i) of q.’s 4 & 6), please

observe the following maximum* lengths:
‘comment’ part of q. 3: 150-200 words
7/8 mark question: 300-350 words
9/10 mark question: 400 words
16 mark question: 800 words
*You do not have to write as much as this, although if you find your answers are significantly shorter you
should ask yourself if you’re going into enough detail. Note that the ‘comment’ part of your answer to q. 3 is
worth around 4 marks so is meant to be reasonably substantial.
Keep all your points as specific as possible: don’t waste time and space on broad generalities (some
general points in q.”s 5 & 7 may be appropriate to the overall argument, but state these concisely and back up
with detail).
Always remember that your standard for comparison is what the Greek says and how this is phrased!
(iv) Although it is sensible to raise any points that you are unclear about, or would like help on, with the module
leaders, please remember that they cannot be expected to respond to e-mails instantly. In particular, you should not
expect a swift response to messages sent during the Christmas vacation; staff members may be away or have other
things to do (they are entitled to some time off!). Try wherever possible to raise questions in person or in class.
Make sure you read the notes on p.4!!!
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Guidelines on acceptable/unacceptable use of secondary literature and ‘outside help’.

Every student who submits any written assignment for assessment must be sure that the following
statements are all true:
e This is my own work

* It was prepared by me without substantive help from any person other than the
teacher of the module**

* It contains nothing copied or directly derived from any published source without
explicit attribution to the author

* [ have read the guidelines on plagiarism in the Degree Programme Handbook and
fully understand the rules governing this.

The phrase ‘substantive help” means any help with the planning, drafting or actual writing of an
assignment which leads to the inclusion, without acknowledgement, of ideas, arguments or phrases
which are not the candidate’s own. It may be taken to cover not only the incorporation of actual
wording from another source but also, for example, the use of an essay plan or headings drafted by
someone other than the candidate.

**For language assignments, this means generally that:

(1) Any language elements of the assignment (including translations) should be completed on your own
without consulting a classmate. If you are having problems with a particular question or translation, the
people to ask are the course teachers — they will know the degree and type of help which it is allowable
to give.

(i1) While general discussion about a passage with other members of the class is allowable and often a
good idea, and a small amount of sharing of ideas is natural and beneficial, do not work together on
your detailed answers to any of the analysis questions: each student’s answers to these need to be
substantially their own work.

The phrase ‘directly derived from’ a published source covers any material or idea originally taken from
e.g. a book, article or an ‘electronic’ source such as a website, whether or not the original wording has
been changed. It is the student’s responsibility to ensure that no such material appears in their written
work without proper acknowledgement; always make sure that any notes you prepare for your own use
distinguish clearly between your own ideas, and ideas etc. encountered in secondary sources.

These provisions do not include the following:

(a) proper use of reference books and other published or unpublished materials, with all quotations
attributed to their authors;

(b) purely technical help with word-processing, etc.;

(c) 1n the case of students whose native language is not English, help with strictly linguistic matters
from a native English speaker (which must, however, be acknowledged);

(d) general conversation on and around the topic concerned, preparatory to writing the essay or
dissertation.



A: Euripides, Trojan Women 740-779
The city of Troy has fallen to the Greek army after the ten-year war to recover Helen (born into the family
of Tyndareus, but reputed daughter of Zeus), who absconded from her husband Menelaus king of Sparta
with the Trojan prince Paris. Troy’s chief hero Hector was killed by Achilles before the end of the war; his
wife Andromache and infant son Astyanax are among the prisoners held by the Greeks after the destruction

of their city (and of almost all the fighting-age men of Troy). The principal female captives are allotted as

prizes to the principal surviving Greek warriors, and Andromache was specially chosen out by Achilles’ son
Neoptolemos. She has now just received news that her child Astyanax is to be killed by being thrown from

the walls of Troy, on the advice of Odysseus to the Greeks that it is dangerous to allow Hector’s son to live.

ANDROMACHE:
& piATaT’, @ meplood TiuNBels TEKvov, (740)
Bavi) Tpos exBpcOV unTép” AbAiav Aimrcov,
1) ToU TaTpos O€ 0° eUy£vel’ ATTOKTEVET,
f] Tolow &AAois yiyvetal ccwnpia,
16 8’ ¢0B6AOV oUk g5 kalpov NABE ool TaTpds.
& AékTpa Taud SuoTuxii Te Kal ydauol, (745)
ols NABov &5 péAabpov "EkTopds TToTe,
oV opdylov vidv Aavaidais TéEouo’ Eudv,
AN’ o5 TUpavvov Aciddos ToAvomdpou.
o mal, dakpvels; aiobdvn kakv cébev;
Ti pou Bédpatfal xepoi kavtéxn mémAwv,  (750)
VEOOOOS WOEL TTTEPUYAS EOTITVWV EUAS;
oUk elow "EkTeop kAewodv aptmdoas 86pu
YT1is eéEaveABoov ool pépov owoTnpiav,
oU ouyYyévela TTaTpds, ouk ioxus Opuyddv:
Auypov 8¢ T8’ &5 TpaxnAov Updbev  (755)
TECCOV AVOIKTwS TVETU ATTOpPTIEELS OEBEV.
@ véov UTraykaAlopa unTpi piAtaTtov,
@ XPwTOS NdU Tvelpar ik kevijs &pa
€V OTTapPY&vols o€ HaoTOS EEEBpey’ OdE,
H&Tnv & éudxbouv kai kategavbnv mdvois.(760)
viv — oUmoT’ avbis — unTtép’ domalou oébev,
TPSOTITVE TV TekoUoav, Guei &’ wAévas
€\lo0” €nols vaoTolol kKal oTdU &puocov.

& BapPap’ eupdvTes "EAANVES KAk,
Ti TOVde TaTda KTeiveT’ oUdEv aiTiov; (765)
o Tuvdapelov Epvos, oUmoT’ ef Aids,
TOAAGVY B¢ TaTépov enui o EKTEQUKEVQL,
AAN&oTopos ptv pdTov, eita 8¢ PBSvou
Dovou Te OavaTou B’ doa Te Y1) TPEPEL KAKA. [...]
AAN &yeTe QépeTe PITITET, €l piTrTEWY SOKET
SaivucBe ToUde odpkas. €k Te yap Becov  (775)
B1oAAUpecha Taudi T o duvaiued’ av
BavaTov dprifal. kpUTTeT &OAlov Sépas
Kai PITTeT’ &5 valUs: €1 kaAdv yap Epxoual

Unévaiov, armoAécaca TOUUAUTT]s TEKVOV.

My dearest! my own sweet child and priceless treasure!
you will die at enemy hands, leaving your wretched
mother.
Your father's nobility will prove your destruction,
something which saves the lives of others,
but to you your father's valiancy has proved no gift.
Ah my unlucky bed and marriage,
for which I came to Hector’s home once,
hoping to be the mother of a son not born to be a victim to
the Danaids,
but born as king over Asia’s fruitful fields!
Are you crying, my son? Do you perceive the troubles
besetting you? Why do you clutch and cling to my dress
like a young bird coming to nestle under my wings?
Hector will not return from the earth with his famed spear
in his hand to save you,
nor his kinsmen, nor any strength of Phrygian arms.
You will break your neck in a deathly fall from a great
height, going down with none to pity you, and cut short
your life’s breath.
O my young beloved one, so dear to your mother,
O the sweet scent of your skin! It was all for nothing then
that this breast nursed you in your swaddling clothes, in
vain that I laboured and became worn out with my pains.
Now kiss your mother, for the last time,
embrace her who gave you birth, put your arms
round my neck and your lips to mine.
O Greeks who have devised atrocities worthy of
barbarians, why are you killing this child who is in no
way responsible?
You scion of Tyndareus’ house, you were never born of
Zeus,
but I declare you are the child of many fathers,
of the Avenging Curse, of Envy,
of Murder and Death and all the plagues the earth breeds!
[...] But take him, carry him away, fling him to his death,
if that is your will; feast on his flesh! It is the gods who
are destroying me and I cannot
keep my child from death. Cover my wretched body
and throw me into the ships. It is a fine marriage indeed I
come to, when I have lost my very own child.

(trans. Shirley Barlow & (740-8) E.P. Coleridge (alt.))




Notes:
e TunOBeis (740): masc. nom. sing. aorist passive participle (‘having been Xed’) of Tin&ew
e The following are all strong (2"°) aorist forms of the verbs indicated:

o indicative forms = ‘I did X/I have done X/I Xed’;

o participles: endings the same as for present participles; translate either as ‘having done X’ or just

‘doing X/X-ing’ (of an action regarded as complete or a one-off event)
Aitcov (line 741) = Aeimmeo
AABE, AABov (line 744, 746) = 3" sing. & 1" sing. indicative of épxouai
eEaveABoov (line 753) = eEavépxoual
Tmeocov (line 756) = mimTow
TekoUoav (line 762) = TikTw
e€eupovTes (line 764) = e€eupiokw
e The following are all weak (1%) aorist forms of the verbs indicated:
o indicative forms = ‘I did X/I have done X/I Xed’;

o participles: forms as indicated below; translate as for 2™ aorist

o infinitive: ending -au (active —w verbs), -acBai (middle/deponent -ouat verbs): mostly just ‘to

do X’ (of an action regarded as complete or a one-off event)

o imperative: forms as indicated below: ‘do X!’ (of an action regarded as a one-off event)
apmaoas (line 752) = apm&leo: masc. nom. sing. participle
eEepey’ (line 759) = éxtpépeo: 1* sing. indicative
G&puooov (line 763) = apudleo: singular imperative
apri§at (line 777) = aprjycw: infinitive
amoAéoaoa (line 779) = &mdAAuut: fem. nom. sing. participle
e Oavi) (741): future form (middle in form but active in meaning) of Bvrjokw = &mobvriokw
* amoppntets (756): future form of amwoppnyvuut (note: future forms of amoppryvu take the same
endings as present tense - verbs)
e Baivuobe (775): plural imperative of daivupi
e Bi1oAAUpecba (776): 1st person plural middle/passive of SidAAupt

e Buvaiued &v (line 776): translate here as if this read Suvéaueba, from SUvauai

* -olol is a poetic alternative for the ending -ois.

e &g and éo-are alternative forms for €is and eio-.

* ‘foreg.” in the Liddell and Scott dictionary means “the immediately previous entry”.

* All elided Greek forms (i.e. forms with a final sound replaced by an apostrophe (’)) should be
‘completed’ by supplying -& (note that 8’ (769) is the elided form of te) except the following:

Supply -af

untép (lines 741 & 761) euyeével’ (line 742) TéEouo’ (line 747)
mmdnu’ (line 755) mveun’ (line 756) €eBpey’ (line 759)
otél (line 763) BapPBap’ (line 764) medi’ (line 773)
AAAN’ (line 774) Suvaiued’ (line 776)

e kavtéxn (line 750) = kai avTéxn
e ToupauTis (line 779) = TO éuauTis.
e &: NB: not normally an exclamation in Greek; it indicates that someone/something is being addressed.



(1) Identify the form of the following nouns in the passage; give their nominative singular

(‘dictionary’) form; and match each up with their equivalent in the English translation above.

(a) mTépuyas (751) (e) Tnv TekoUoav (762) (use vocab. booklet to help)
(b) y1is (753) () "EAAnves (764)

(¢c) TpdxnAov (755) (g) matépwov (767)

(d) unTpi (757) (h) pévaiov (v.779)

(8 x 3 marks: 24)

(2) Identify the form of the following verbs in the passage; give their ‘dictionary’ form (Ist person sing.

present tense) and meaning; and match each up with their equivalent in the English translation above.

(a) amokTevel (742) (d) domaCou (761)
(b) Té€ovo’ (747)* (e) mpdomiTve (762)
(c) aicBavn (749) (f) pimrret (774)*

* See notes on ‘elision’, above
(6 x 4 marks: 24)

(3) Find the equivalents in the Greek of the following phrases in the translation; give a close translation of
the Greek phrase itself in each case; and comment on any differences between the Greek phrase and
Barlow’s translation.
(i) to save you (ii1) in a deathly fall
(i1) like a young bird coming to nestle
(3 x 7 marks: 21)

(4) (a) (i) Translate line 757 (& véov Urayk&Aiopa untpi pidtaTtov), sticking as closely as possible to the
vocabulary and structure of the Greek while still making sense in English. (4 marks)
(i) Compare the Greek with the three translations given below, and discuss the effectiveness of the
phrasing in the Greek as compared to these translations. (10 marks)

A: “O my young beloved one, so dear to your mother!” (Barlow)
B: “O last and loveliest embrace of all” (Lattimore)
C: “Dear child, so young in my arms, so precious!” (Vellacott (Penguin))
Total: 14

(b) (i) Translate lines 761-3 as far as vcoTolou:
viv — outroT avbis — unTép’ domalou oébev,
TPSOTITVE TV Tekduoav, auPi &’ wAévas
g€A\loo’ €uols vddTolol,
sticking as closely as possible to the vocabulary and structure of the Greek while still making sense
in English. (8 marks)
(i1) Discuss the effectiveness of the phrasing in the Greek. (8 marks)
(i11)) Which of the three translations do you think best reflects the sense (and style and phrasing) of
the Greek, and why do you think so? (10 marks)



A: “Now kiss your mother, embrace her who gave you birth, for the last time, put your arms
round my neck” (Barlow)
B: “Now once again, and never after this, come close
to your mother, lean against my breast and wind your arms
around my neck” (Lattimore)
C: “Say goodbye to me once more, for the last time of all. Come close to me, wind your arms round
my neck” (Vellacott (Penguin))
Total: 26

(5) Discuss the stylistic features of the original Greek in lines 749-763, and the effect of these (especially
their emotional effect), paying particular attention to (i) effects of repetition and (ii) choice of vocabulary

and phrasing.
You may refer to, but should not repeat in detail or rely on, material already used in the answers to
question 4 above.
16 marks
6) Translate line 764-5:
& PBapPap’ eEeupdvtes "EAANVES KaKd,
Ti TOVde TATda KTelveT’ oUdEV aiTiov;
sticking as closely as possible to the vocabulary and structure of the Greek while still making sense
in English. 9 marks

©)) Describe and analyse the style (repetition, phrasing, etc.) and emotional effectiveness of lines 764-
765 and 774-779 in the Greek. To what extent do you think the Barlow translation (above, p. 2) reflects the
stylistic and emotional effects here? 16 marks



